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▲ Information 


MEMBERSHIP SCHEME 

Save money on every ticket you buy! Get the Triangle Cinema 
magazine first! 

Triangle membership is a great way to save money on a good time. 
For £5.50 (£3.50 concessions) you get attractive discounts on tickets 
to Triangle events for a year. Regulars quickly recoup their invest¬ 
ment, and benefit from special free screenings, special offers and 
reciprocal membership with other arts centres. 

or 

MAILING MEMBERSHIP 

Triangle magazine for one year mailed to you. £2.50 (£1.50 
concessions) 

JOIN NOW Four easy ways to join: 

^Telephone the Box Office on 021 359 3979 (Access/Visa welcome) 
’^Send us the booking form today 
“^Call in at the main Box Office 
"^Join when you buy your next ticket 



SPECIAL OFFER / MARCH-APRIL 

3 for the price of 2. Make 2 advance bookings 

and get a third ticket FREE! Ring Box Office for details. 
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Alan Rudolph p8-io 

Nashville 
Welcotne to F.A., 

Remember My Name 
Choose Me 
Songzvriter 
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Made in Heaven 


The Triangle Cafe is now open 7 days a week, from 2.30 to 
8.30pm, serving refreshments and delicious home-made cakes. 
Hot meals are available in the evenings. 

DISABLED FACILITIES are available at the Cinema and we give 
one complimentary ticket to your attendant. Ask for the Duty 
House Manager on arrival. 


CINEMA PRICES 

£2.30-Public. £1 .80-Members, Students. £1.1 0-Senior Citizens, 
Unwaged, under 16s. All tickets £1.10 for week-day matinees. 

HOW TO BOOK TICKETS 

IN ADVANCE 

^Telephone the Box Office 021-359 397914192 
ACCESS and VISA welcome for all events. 

*Post us the Booking Form *Call in at the Box Office 
BOX OFFICE OPENING TIMES: Mon-Fri 9.30 a.m. - 5.00 p.m. 

TICKET SHOP 

You can now buy your tickets in the city centre from the TICKET 
SHOP, City Arcade, off Corporation Street, BIRMINGHAM. 

So don’t be disappointed — buy your tickets NOW! 
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Mickey Rourke pn-i3 

Diner 

Rumble Fish 

The Pope of Greenzvich Village 
Year of the Dragon 
Nine^/i Weeks 
A.ngel Heart 

Barfly (See under 'Main Films' for notes) 

MATINEES AND TAXES pl4-15 

**^Nine ^/z Weeks 

*A.ngel Heart 

'^'Rumble Fish 

"*^Year of the Dragon 

Innerspace 

Dirty Dancing 

Startnan 

Blue Velvet 

The Untouchables 

*See under Mickey Rourke season for notes 


Programme and notes compiled by Peter Walsh. 

Cover pic: Mickey Rourke in Angel Heart. 

Magazine designed, typeset and produced using a Macintosh SE 
by Lionart Associates. (0952) 506754. 

Printed by Cradley Print pic. 


HOW TO FIND 
THE TRIANGLE 

(Just 15 mins walk from New Street Station): Walk up 
Corporation Street from the centre of town, past the law courts, go 
down the subway by Barclays Bank and then continue up Aston 
Street till you find us, set back on the left. (The Triangle Cinema is on 
the triangular campus of Aston University—now called the Aston 
Triangle.) 

BY BUS: Buses 93, 94,14, 55,43,103,104, stop nearby. 

BY CAR: From the City centre take Jennens Road off Masshouse 
Circus Roundabout, then Woodcock Street on your left. 

Parking is available on Holt Street, Oxygen Street, and the new plot 
on Holt Street. 



























Housekeeping (PG) 

March 4-9 (See Calendar for times) 

For his first American film. Bill Forsyth (Grcgori/'s Girl, 
Local Hero) has adapted Marilynne Robinson's strange 
and beautiful novel about a female drifter who comes to 
the Northwestern town of Fingerbone to keep house for 
two orphaned teenage girls, Ruth and Lucille. Sylvie 
(Christine Lahti) is a restless creature with strange habits 
such as sleeping on the town’s park benches in the mid¬ 
dle of the day and lining her coat with newspapers. Her 
eccentric behaviour and slatternly housekeeping scan¬ 
dalises the locals and divides the girls. Lucille wants a 
normal life and runs away from home, while her sister 
Ruth joins Sylvie on her wandering adventures. 

Housekeeping marks an exciting departure for 
Forsyth. The gentle humour of his earlier work is still 
present, as in the marvellous scene in which the good 
ladies of Fingerbone descend upon Sylvie's ramshackle 
home and find the place filled with old tin cans and 
newspapers. But the overall tone of the film is dark and 
mysterious. Forsyth has been faithful to the novel, which 
explores the transient nature of life against a backdrop of 
death, isolation and strange portents. The setting of the 
small mountain town dominated by a threatening black 
lake is brilliantly captured by Forsyth, whose films have 


HOUSEKEEPING 

always conjured up a strong sense of place. This creative 
use of landscape is connected with the elements of myth 
and magic that are crucial to the novel and have featured 
less visibly in Forsyth's earlier films. The director’s talent¬ 
ed way with young actors is also very much in evidence, 
with Sara Walker and Andrea Burchill giving realistic 
and unaffected performances as Ruth and Lucille. And as 
the wayward Sylvie, Christine Lahti (who replaced Diane 
Keaton on the film) manages to be both sympathetic and 
unnerving. In the past, Forsyth's outsiders have tended 
to be quaint, harmless eccentrics. This is not the case in 
Houskeeping, where the darker side of human behaviour 
is given expression. It's a giant step forward for this most 
modest of filmmakers, and probably his finest achieve¬ 
ment to date. 

Director: Bill Forsyth. U.S.A., 1987. 

Starring: Christine Lahti, Sara Walker, Andrea Burchill. 

Colour. Dolby stereo. 116 mins. 

Barfly (18) 

March 10-20 (See Calendar for times) 

Barbet Schroeder's film is based on a semi-autobiographi¬ 
cal script by the writer Charles Bukowski, a cult figure 
who has been described as "the poet laureate of 
American low-life". Mickey Rourke, in what must qualify 
as his most amusing and likeable performance to date, 
plays the Bukowski character, Henry Chinaski, an alco¬ 
holic writer who frequents the seedy bars and flop- 
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houses of Los Angeles. In Bukowski's world the artist is a 
rebel who "refuses to accept the living death of acquies¬ 
cence". His characters seek release from the standard and 
stifling confines of most lives, and Bukowski admires 
what he describes as "the brave madness" of this strug¬ 
gle. It’s an essentially romantic vision, but one that 
derives from first-hand experience of life in the gutter. 

The film, which is said to follow Bukowski’s script to 
the letter, somehow manages to combine violence, ten¬ 
derness and outrageous humour to winning effect. There 
is no cheap moralising here, but a vivid portrait of a way 
of life. A stylised opening sequence introduces us to the 
tawdry, neon-lit "Golden Horn—A Friendly Place", 
where Henry engages in regular fights with the night 
barman as a means of winning free drinks. It's a ritual, 
but Schroeder doesn’t shrink from showing the sheer 
brutality of the encounter. A weary and battered Henry 
refuses to admit defeat. "Quitting to you", he says to his 
adversary, "would be like swallowing piss for eternity". 

The script is littered with such lines, and Rourke 
delivers them with obvious relish. With his long, 
unwashed hair, bruised lip and contorted body, he’s also 
wholly convincing as the barfly poet who is in most 
respects a total mess. Faye Dunaway is equally effective 
as Wanda, the self-destructive alcoholic who is drawn 
into a turbulent yet tender affair with the unreliable 
Henry. They share the same needs, the same bond to the 
bottle. As Schroeder has commented, "It's an unusual set¬ 
ting for a love story and he’s a very strange, original 
character. The movie turned out to be surprisingly life- 
affirming, even to myself". 

Director: Barbet Schroeder. U.S.A., 1987. 

Starring: Mickey Rourke, Faye Dunaway, Alice Krige. 

Colour. Ultra stereo. 99 mins. 

Sammy and Rosie Get Laid 

(18) 

March 18-23,25-30 
(See Calendar for times) 

Writer Hanif Kureishi and director Stephen Frear's fol¬ 
low-up to My Beautiful Laundrette is a deeply ironic and 
deliberately provocative depiction of contemporary 
Britain. Opening and closing with Mrs. Thatcher intoning 
her post-election pledge—"We’ve got a big job to do in 
some of those inner cities"—the main body of the film 
presents an unsparing picture of a divided society. The 
setting is a riot-torn Notting Hill, where a Pakistani 
politician, Rafi, arrives to stay with his son and daughter- 
in-law (Sammie and Rosie). Rafi is escaping his political 
enemies and is surprised to find today's London looking 
more like Beirut than the place he remembers from his 
university days. Sammy and Rosie provide other surpris¬ 
es. Their 'open' marriage means that both have lovers, 
and Sammy hasn’t forgiven his father for divorcing his 
mother and leaving him many years ago. Haunted by 
fears for his life and guilt over his political past, Rafi 
finds it impossible to reconcile the contradictions that 
engulf him. 




SAMMY AND ROSIE GET LAID 


Kureishi’s script is schematic and impressionistic. 
Showing little sympathy for his characters, he provides a 
scathing and often very funny account of the paradoxes 
and absurdities at the heart of many personal as well as 
social/political problems. Director Stephen Frears makes 
no attempt to soften or complicate the main thrust of 
Kureishi's attack, settling instead for staging each set- 
piece for the maximum visual impact. The result is an 
often brilliant but dramatically uneven movie. As Tony 
Rayns noted in a Time Out review: "It would take a page 
to list the script’s misjudgements and shortcomings, but 
it would take well over a page to celebrate the script’s 
adrenaline rush of energy and inventions. You could call 
it a spirited cross between Absolute Beginners and The 
Last of England, except that it has ten times the entertain¬ 
ment value of either. The film makes up little or nothing, 
but the way it throws its shards and fragments together 
has an extraordinary capacity to induce incoherent rage 
in gentle souls whose usual response to anything, pro or 
con, is an apathetic shrug. In short, by far the best British 
movie in years, warts and all. Oxbridge academics, social 
workers, balanced critics and fans of Merchant/Ivory 
films need not apply." 

Director: Stephen Frears. G.B., 1987 

Starring: Shashi Kapoor, Frances Barber, Claire Bloom. 

Colour.lOl mins. 
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Babette^s Feast (U) 

March 25-30 (5.05 & 8.45 pm) 

Literary adaptations are back in fashion in the cinema 
and there hasn't been a more impressive recent example 
than this Danish version of Isak Dinesen's superb novella 
from the 1958 collection Anecdotes of Destini/. Dinesen, 
who was Danish and whose real name was Karen Blixen, 
is best known for Out of Africa, which was subjected to 
the full Hollywood star treatment a couple of years ago. 
By way of refreshing contrast, Gabriel Axel's film of 
Babette's Feast is a faithful and near-flawless adaptation. 
Its star, Stephane Audran, is very much an asset rather 
than a liability in what must count as the actress's best 
role since those classic Claude Chabrol movies of the '70s. 

The mysterious Babette is a great chef who, exiled 
from Paris after the 1871 uprisings, arrives one stormy 
night at a remote village in Jutland. Seeking refuge with 
two devout daughters of a strict vicar-prophet, she 
makes herself indispensable and merges tacitly into the 
tiny Lutheran community that is still ruled by the late 
vicar's austere edicts. Babette's only tie with her native 
land is a lottery ticket, which is faithfully renewed each 
year by a Parisian friend. When, fourteen years after her 
flight, Babette receives news of having won 10,000 
Francs, she decides to blow the money on one last great 
meal. Faced with the prospect of such a Papist display of 
indecency, the self-denying villagers fear that the wrath 
of God will punish them if they indulge. But the wonders 
worked by Babette's culinary artistry succeed in trans¬ 
forming the congregation's fears into a jubilant mood as 
they find their spirits elated by the sumptuous feast. 

Dinesen provides a tender portrait of this little pure- 
spirited community, whose members find themselves 
touched by a grace beyond their understanding. The 
author's feelings of compassion and her sly sense of 
humour are perfectly captured in Axel's fine film, which 
is likely to become a classic of literary adaptation. 
Babette's Feast is a story of love, lost youth, self denial 
and, ultimately, about making the right choices in life. 

Director; Gabriel Axel. Denmark, 1987. 

Starring: Stephane Audran, Jean-Philippe Lafont, Jarl Kulle. 

Colour. Subtitles. 105 mins. 

Hope and Glory (15) 

April 1-3 (6.15 & 8.30 pm) 

Representing a change of tack for John Boorman after the 
(honourable) failure of The Emerald Forest, Hope and Glory 
turns out to be one of the most surprising and successful 
British films of recent years. It's an affectionate yet clear¬ 
eyed portrait of family life during World War Two, seen 
through the eyes of nine-year-old Bill Rohan. For Bill, the 
war is an adventure playground of rubble and ruined 
houses. And this child s-eye-view of things provides the 
key to the film as Boorman relates his personal recollec¬ 
tions of an exhilarating adventure. The film is particular¬ 
ly good at depicting the contradictions and ironies in 




BABETTE'S FEAST 

human behaviour during a time of crisis. Bill sees his 
father go to war as a typist, explores local bomb sites 
with his mates, watches his sister lose her virginity to a 
Canadian soldier, and goes to stay with his eccentric 
grandfather in the country. It's familiar material, of 
course, but as filtered through Boorman's imagination 
this story of the Blitz comes vividly to life and never once 
looks cliched or false. Brilliantly performed and spectac¬ 
ularly well filmed, Hope and Glory belongs to the best tra¬ 
dition of British filmmaking. 

Director: John Boorman. G.B., 1987 

Starring: Sebastian Rice-Edwards, Geraldine Muir, Sarah Miles. 
Colour. 112 mins. 

The Witches of Eastwick (18) 

April 4-9 (See Calendar for times) 

In the New England town of Eastwick, three women 
friends find that, in their restless, unfulfilled state—dis¬ 
satisfied with men but unhappy without them—they 
have supernatural powers. Having jokingly invoked 
their dream lover at one of their get-togethers, they sub¬ 
sequently discover the presence of Daryl Van Horne, a 
flamboyant stranger who has bought the town's mansion 
house. Much to the outrage of the community, Daryl 
seduces each of the women by appearing as her ally, 
promising to expand her life. The threesome become 
ensconsed as Daryl's harem, and all get pregnant. Thus 


TRIANGLE MAR/APR 5 









impregnated by sex and ideas, the women become inde¬ 
pendent and use witchcraft in an attempt to drive Daryl 
away 

John Updike's novel has been subjected to the full 
blast of Hollywood's contemporary approach to cinema, 
and the result is an intriguing entertainment. As Daryl 
Van Horne, Jack Nicholson broadens his demonic 
Shining persona to provide the most outlandish perfor¬ 
mance of his career to date. Sporting a broad grin and 
ridiculous pony-tail, he is the "horny little devil" who 
seduces the three female types attractively played by 
Cher, Susan Sarandon and Michelle Pfeiffer. It's a star 
turn in what is partly a star vehicle. But The Witches of 
Eiistwick is many other things besides, and its bizarre 
mixture of genres is perhaps its chief source of interest. 
Director George Miller (the man responsible for the Mad 
Max movies) seizes upon the supernatural aspects of the 
story and lets rip with a series of spectacular special 
effects of the kind that define much recent Hollywood 
cinema. Many of the novel's fascinating ideas manage to 
survive this onslaught, and what finally emerges is one 
of the richest concoctions Hollywood has thrown up for 
some time. 

Director: George Miller. U.S.A., 1987. 

Starring: Jack Nicholson, Cher, Susan Sarandon, Michelle Pfeiffer. 
Colour. Panavision. Dolby stereo. 120 mins. 

Made in Heaven (PG) 

April 10-14 (See Calendar for times) 

See under Alan Rudolph Season for notes 

Withnail and I (15) 

April 15-30 (See Calendar for times) 

Bruce Robinson's Withnail and I is the most unexpected 
delight that the British cinema has provided in a long 

HOPE AND GLORY 




I’VE HEARD THE MERMAIDS SINGING 


time. Robinson wrote the script for The Killing Fields, for 
which he received an Oscar nomination. But Withnail, 
which is his first film as a director, is refreshingly free of 
the inflated pretensions and pomposity of the Roland 
Joffe/David Puttnam epic. Set in the late '60s, it's a partly 
autobiographical and absolutely hilarious account of the 
lives of two aspiring actors who share a squalid flat in 
London's Camden Town. Withnail (Richard E. Grant) is 
upper-middle-class and has scathing attitudes towards 
most things in life. His acid tongue provides some of the 
film's funniest lines in a brilliantly written and acted 
part. The eponymous T (Paul McGann) is a quieter but 
no less desperate thespian who finds himself the victim 
of his friend's scheming ways at the climax of the movie's 
catalogue of disasters. 

Most of the action of the first part of the film takes 
place in the awful flat, where our scruffy, penniless 
heroes exist on a diet of cigarettes, booze and drugs. An 
early scene of brilliant black humour has the cowardly 
pair debating how best to attack their diseased kitchen 
sink, and what follows is equally sharp in depicting the 
consequences of an indulgent, shambolic and poverty- 
stricken existence. Wandering through the house are 
other specimens of the era, including drug-dealer Danny, 
who spouts lines like "If 1 medicined you, you'd think a 
brain tumour was a fuckin’ birthday present." 

Withnail, who clearly believes that the theatre world 
owes him a living, sponges off his indulgent, gay uncle 
Monty (a wonderfully sympathetic performance by the 
gargantuan Richard Griffiths), who has amorous designs 
on T. Borrowing Monty's cottage in the Lake District, 
Withnail and his friend embark on a disastrous trip in 
their battered Jaguar. The locals turn out to be a most 
unfriendly lot, with Michael Elphick's bizzare poacher 
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gallery run by Gabrielle, an older single woman. Polly 
finds the art world and its inhabitants strange and intimi¬ 
dating and seems unaware that her boss fancies her. 
Living alone in cramped quarters, the secretary finds 
release in a fantasy world in which she flies through the 
air, walks on water and hears mermaids singing. Polly 
also develops an interest in photography and video, 
which she uses to record her impressions. Herself in love 
with Gabrielle, Polly discovers and displays what 
appears to be the gallery owner’s works of art. The can¬ 
vas, which is just a blaze of framed white light and actu¬ 
ally the work of Gabrielle's old girlfriend, is acclaimed by 
critics. Polly feels dejected because of the growing love 
affair between the two women and the neglect of her 
photography. 

Although made on a small budget, Patricia 
Rozema’s film is a most impressive, confident and ambi¬ 
tious feature debut. The central performances are mag¬ 
nificent, and the fantasy sequences are realised with 
imagination and skill. The film also makes some very 
pointed comments on the pretentions of the art world, 
and is a most valuable contribution to the growing body 
of work examining female fantasy. If the reaction at 
Cannes is anything to go by, you should book your tick¬ 
ets in advance. 

Director: Patricia Rozema. Canada, 1987. 

Starring: Sheila McCarthy, Paiile Baillargeon. 

Colour. Subtitles. 81 mins. 


WITHNAIL ANDl 


posing a constant threat to the two holidaymakers as 
they walk about the fields with polythene bags round 
their legs. Uncle Monty arrives and provides money for 
sensible things like food and wellies, but the boys prefer 
to spend it in the local pub. Matters come to a head when 
T discovers the real purpose of Monty's visit. 

Without ever straining to make a statement, 
Withuail and I provides a devastatingly funny and accu¬ 
rate portrait of a life-style familiar from the '60s. But its 
main strength derives from Robinson's concentration on 
character and dialogue. The performances are excellent, 
and the humour succeeds in eliciting more than belly 
laughs from the audience. There hasn't been anything 
quite like this in recent British cinema, and it deserves to 
become a huge success. 

Director: Bruce Robinson. G.B., 1986. 

Starring: Paul McGann, Richard E. Grant, Richard Griffiths. 
Colour. 104 mins. 


Vve Heard the Mermaids 
Singing (15) 

April 22-30 (See Calendar for times) 


This delightful French-Canadian feminist comedy was 
one of the surprise hits of the last Cannes Film Festival. It 
tells the captivating story of Polly, a scatterbrained and 
innocent temporary secretary who lands a job at an art 
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TRIANGLE SEASON 


Alin Ruiolph 


Nashville (15) 

March 3 (7.30 pm) 

One of the key films of the '70s, hlasiwille is an epic, 
kaleidoscopic portrait of America during a 
Presidential campaign in 
Bicentennial year. 

Politics, show business 
hype and personal dra¬ 
mas are ingeniously 
interwoven in the film’s 
complex pattern as 
Robert Altman's wide¬ 
screen camera zooms in 
on twenty-four main 
characters as they wan¬ 
der through the country 
and western capital. The 

film simultaneously parodies and celebrates Music 
City, with the actors writing and performing their 
own songs (Henry Gibson is hilariously absurd as 
Haven Hamilton, who performs an idiotic anthem 
with lines like "We must be doing something right to 
last two hundred years"). What was intended was 
never a documentary portrait of Nashville, more a 
reflection of the city as a multi-media event. With its 
innovative approach to narrative, its use of improvi¬ 
sation and multi-channel sound recording, Nashville 
was a remarkable achievement for its time and sug¬ 
gested a new kind of American cinema. However, 
both Altman and Alan Rudolph (who worked as 
assistant director) went on to pursue more idiosyn¬ 
cratic and personal forms of filmmaking. 



WELCOME TO L.A. 


Director: Robert Altman. U.S.A., 1975. 

Staring: Keith Carradine, Karen Black, Lily Tomlin. 

Colour. Panavision. Dolby stereo (4-track magnetic). 161 mins. 

Welcome to L.A. (is) 

March 17 (7.00pm) 

Rudolph’s first film as director developed from his 
work with Robert Altman, and the connections with 
Nashville are fairly obvious. Yet Welcome to L.A. did 
establish a distinctive Rudolph style, and it may be 
significant that the movie's narrative tracks its male 
protagonist's movement towards maturity, as Keith 
Carradine's songwriter ends up performing his own 
work and becoming his own man. As the film begins, 

Carradine returns to his native Los Angeles to attend 


the recording of his songs by a celebrated singer. 
Made unwelcome at the recording sessions, he 
spends his time wandering around L.A. and becomes 
vaguely involved with a string of women. The film is 
in part a portrait of the L.A. ethos—"the city of one 

night stands", as the title 
song has it—with its lan¬ 
guid, laid back atmo¬ 
sphere and air of sexual 
promiscuity. The highly 
formal visual style 
(inspired by the artist Jack 
Beal) and the narcissism 
of the characters led to 
charges of pretentious¬ 
ness. That seemed fair 
enough,at the time of the 
film's initial release, but 
the best of Rudolph's sub¬ 
sequent work may allow us to view his characters’ 
quests for love and companionship in a more sympa¬ 
thetic light. 

Director: Alan Rudolph. U.S.A., 1976. 

Starring: Keith Carradine, Sally Kellerman, Geraldine Chaplin. 
Colour. 106 mins. 

Remember My Name (15) 

March 17 (9.00pm) 

For his second major work, Rudolph moved further 
away from the influence of Altman and tackled genre 
filmmaking on his own terms. In essence. Remember 
My Name is a female revenge melodrama that might 
have served as a Joan Crawford vehicle in the '40s. 
Instead we have Geraldine Chaplin in brilliant form 
as the wronged woman who hounds the man (an 
appropriately edgy performance by Anthony 
Perkins) who betrayed her. Emerging from prison at 
the start of the film, Chaplin’s avenging angel equips 
herself with a new hairdo and clothes and sets about 
menacing Perkins’ cosy family. It's an extraordinary 
performance and Rudolph finds an appropriate visu¬ 
al style (excellent photography by Tak Fujimoto) to 
match his character's unpredictable and sinister 
nature. There’s also the bonus of Alberta Hunter's 
wonderful blues on the soundtrack. 

Director: Alan Rudolph. U.SA., 1978. 

Starring: Geraldine Chaplin, Anthony Perkins. 

Colour. 94 mins. 
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so that the city becomes, in Rudolph's words, "just a 
place, part of the mythical landscape". Much of the 
action centres on Eve's Bar, the meeting place for a 
cast of characters whose destinies are deftly inter¬ 
twined in a story of love and its deceits. Chief deceiv¬ 
er (or so it seems) is Keith Carradine's Mickey, who 
claims an amazing past as photographer, gambler, 
pilot, professor, spy and madman. He's probably a 
pathological liar, but the film remains teasingly 
ambiguous on the subject. He proposes marriage to 
each of the women he meets at the bar: Eve herself, 
who has no shortage of men but fears commitment; 
"Dr Love", a 'Love Line' counsellor who is afraid of 
sex; and Pearl, who is in love with an unfaithful hus¬ 
band. Beautifully played by Carradine, Lesley Ann 
Warren, Genevieve Bujold and Rae Dawn Chong, 
these absurd yet sympathetic characters add a real 
human dimension to Rudolph's witty exploration of 
the games people play in the name of love. 

Director: Alan Rudolph. ll.S.A., 1984. 

Starring: Genevieve Bujold, Keith Carradine, Lesley Ann Warren. 
Colour. Dolby stereo. 106 mins. 


Trouble in Mind (15) 

April 10 (3.00pm) 


TROUBLE IN MIND 

Choose Me (15) 

March 31 (8.30pm) 

After working on two commercial projects (Roadie, 
Endangered Species) and a fascinating documentary 
about politics and 
show buisness (Return 
Engagement), Rudolph 
returned to more per¬ 
sonal concerns in this 
beguiling and seduc¬ 
tive romantic comedy. 

Choose Me successfully 
combines elements 
from the director’s ear¬ 
lier films—the imagina¬ 
tive use of music and 
song, strong ensemble 
acting, a playful 
approach to narra¬ 
tive—into a modern La 
Ronde of sexual 
encounters and role playing. The stylised, abstract 
qualities of Welcome to L.A. have been extended here 


Trouble in Mind is perhaps Rudolph's most successful 
attempt to date at combining his poetic form of cine¬ 
ma with the demands of the commercial market. Set 
in the imaginary Rain City (actually Seattle) it stars 
Kris Kristofferson as Hawk, an ex-cop, sometime 
hero and now ex-con who returns home with the 
hope of sorting out his life. Also arriving in the city is 
Coop (Keith Carradine), who has moved from the 
country with his girlfriend, Georgia, and their baby 
son. As in many Rudolph films, the characters meet 
at a central location. Here it is Wanda's Cafe, where 

beat poets rub shoul¬ 
ders with soldiers and 
criminals. It's here that 
Coop gets sucked into 
a world of crime, 
which causes him to 
drift away from 
Georgia and the baby. 
Hawk has come to 
stay with Wanda 
(Genevieve Bujold), 
but she is wary 
of renewing their 
relationship. Instead 
Hawk finds himself 
drawn to the young 
mother and her child, 
who represent for him the possibility of a settled life. 
However, the dream is threatened by the outcome of 


CHOOSE ME 
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a bloody confrontation with Rain City's criminal 
bosses. 

Part love story, part comic crime thriller. Trouble 
in Mind is an amazingly rich and satisfying mixture 
of familiar cinematic elements. What sets it apart, and 
binds the various strands into a successful whole, is 
the consistency of mood created by Rudolph and his 
collaborators. Once again, music and song are key 
elements. Mark Isham's brilliant original score was 
partly improvised directly to the picture, and the 
songs (performed by Marianne Faithfull) are just as 
important as the dialogue in terms of expressing the 
film's concerns. Then there are the wonderful perfor¬ 
mances, with Kristofferson and Bujold both outstand¬ 
ing in roles that refer back to classic Hollywood types 
but never become mere stereotypes. For movie buffs 
and other camp followers, there's Divine (out of drag, 
but as grotesque as ever) in the Sydney Greenstreet 
role of the criminal with cultural pretensions. Add 
visuals that are distinguished even by Rudolph's 
high standards and Trouble in Mind emerges as a sub¬ 
lime cinematic experience. 

Director: Alan Rudolph. U.SA., 1985. 

Starring: Kris Kristofferson, Keith Carradine, Lori Singer. 

Colour. Dolby stereo. 112 mins. 


Made in Heaven (PG) 

April 10-14 (6.15 & 8.30pm) 

The elements of myth and magic to be found scat¬ 
tered throughout Rudolph's earlier work find charm¬ 
ing and characteristically witty expression in this 
story (written by the team responsible for Starnwn, 
see under Matinees and Fates') of a love that is liter¬ 
ally made in Heaven. Young Mike Shea (Timothy 
Hutton) drowns while rescuing a woman and two 
children from a crashed car. In Heaven he falls in 
love with Annie (the delightful Kelly McGillis), an 
'unborn' soul who is soon sent to Earth as Allyson. 
Mike begs to be allowed back too, and the bizarre 
individual who runs things in Heaven eventually 
agrees, granting him thirty years in which to find his 
love. Reborn as Elmo, he begins an odyssey that 
leads him across America in search of happiness. 

"This film", Rudolph has said, "deals with ques- 
tic^ns that there are no answers to. 1 thought it would 
be fun to build a love fable around them, as well as 
bringing a sense of humour to certain notions of the 
unknown." And indeed the opening section of Made 
in Heaven is appealingly light and humorous, with 
Mike being welcomed by a kindly aunt and soon 
encjuiring of the lovely Annie as to whether or not 
people make love in Heaven. Elegant decors and 
some fairly elaborate special effects arc deployed to 
provide visions of the after-life. According to 


Rudolph, though, studio interference led to the inclu¬ 
sion of more special effects sequences than he origi¬ 
nally intended. During filming he insisted that Made 
in Heaven was "not a high-tech picture. Actually it's 
sort of mid-to-low tech. With this film I'm maximis¬ 
ing my endeavour to trick the mind, instead of resort¬ 
ing to state-of-the-art technology to trick the eye. 
Ultimately, it will be the audience that fills in a lot of 
the unknown." 

Whatever the nature of the producers' meddling, 
there's no doubt that the second and longer half of 
Made in Heaven is more characteristic of Rudolph. The 
concern here, as we follow the very different lives of 
the all too human Elmo and Allyson, is with "the the¬ 
sis that love is the ultimate grail, eternally sought and 
eternally veiled by the vagaries of human endeavour" 
(Tom Milne, Monlhly Film Bulletin). 

Director: Alan Rudolph. U.S.A., 1987. 

Starring: Timothy Hutton, Kelly McGillis, Maureen Stapleton. 
Colour. Dolby stereo. 102 mins. 


MADE IN HEAVEN 
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the supposedly cool dude who is really as much a 
dreamer as his pals. A wonderful movie, and a key 
one in Rourke’s career. 


Director: Barry Levinson. U.S.A., 1982. 

Starring: Steven Guttenberg, Daniel Stem, Mickey Rourke. 
Colour. 110 mins. 


Rumble Fish (18) 

March 16, 18-20 
(See Calendar for times) 



Diner (15) 

March 24 (See Calendar for times) 


Barry Levinson's Diner is a marvellous comedy about 
five young men growing up in Baltimore in the late 
'50s. Reunited at their old haunt, the local diner, they 
talk about everything from football and food (one of 
the funniest exchanges in the film concerns who is 
going to eat a sandwich) to sex. But the real subject of 
the film is that limbo period between adolescence 
and adulthood, those few painful years when dreams 
and illusions are put to the test and childhood preoc¬ 
cupations have to be put aside. In an excellent cast, 
Rourke managed to make a big impression as Boogie, 


Francis Coppola's spectacular youth movie from S.E. 
Hinton's novel is set at a time when the gangs have 
gone to seed, destroyed by drink and drugs. Matt 
Dillon stars as a teenager who idolises his older 
brother, the motorcycle boy. Rourke steals the acting 
honours as this "living legend" who is all too aware 
of both the limitations and dangers of myth. Coppola 
opts for a very stylised approach, and the film's pes¬ 
simism is in marked contrast to the majority of 
Hollywood youth movies. 


Director: Francis Coppola. U.S.A., 1983. 
Starring: Matt Dillon, Mickey Rourke. 
Black and white. Dolby stereo. 94 mins. 
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wants to bring the war back home. 




Director: Michael Cimino. U.SA.,19S5. 
Starring: Mickey Rourke, John Lone. 
Colour. 'Scope. Dolby stereo. 134 mins. 


Nine Vz IVeelcs (18) 

March 2-6 (See Calendar for times) 


The Pope of Greenwich 
Viliage ( 15 ) 

March 24 (See Calendar for times) 


Director: Adrian Lyne. Ll.S.A., 1985. 

Starring: Mickey Rourke, Kim Basinger. 

Colour. Dolby stereo. 117 mins. 

NINE 1/2 WEEKS 


A very wobbly re-run of the Mean Streets theme. The 
Pof>e of Greenwich Village finds Charlie (Rourke) dip¬ 
ping in and out of the New York Italian underworld, 
making his way as a not very good waiter or a slight¬ 
ly better racehorse backer, but mostly spending his 
time keeping his feckless protege Paulie (Eric 
Roberts) one step ahead of the law, and two ahead of 
the Mafia. Playing a fat Mafioso mumbler, the peren¬ 
nially excellent Burt Young gives the film its best 
moments when ho offers to remove Rourke’s hand in 
the final showdown .—Time Out. 


Director: Stuart Rosenberg. U.SA., 1984. 
Starring: Eric Roberts, Mickey Rourke. 
Colour. 120 mins. 


Year of the Dragon (18) 

March 25-27 (See Calendar for times) 


Michael Cimino's intense and provocative thriller 
centres on a maverick detective who is obsessed with 
his mission to clean up New York’s Chinatown, 
where the gangs are engaged in bloody battle. Oliver 
Stone's racy script and Rourke’s powerful perfor¬ 
mance provides a riveting portrait of a racist ’jus- 
ticer’. Rourke abandons his image of cool detatch- 
ment as he tackles the role of a Vietnam veteran who 


THE rOPE OF GREENWICH VILLAGE 


Dubbed a "Last Tango in Manhattan", Adrian Lyne’s 
pre-Fatal Attraction hit is about a sado-masochistic 
relationship between a divorced woman (Kim 
Basinger) and a mysterious commodities broker 
(Rourke) who dominates her with his sexual games. 
Lyne brings to the film a talent for flashy visuals but 
fails to develop his characters or discover a theme. In 
these circumstances, the actors tend to become part of 
the d&or. Rourke has defended the film as a serious 
work, but many of us would disagree with him. 
What’s interesting about his role here has to do with 
the film’s images of sexuality and their similarity 
with the kind of designer life-styles peddled by cer¬ 
tain fashion magazines. 
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ANGEL HEART 


Angel Heart (18) 

March 9, 11-13 
(See Calendar for times) 

Based on William Hjortsberg's novel Falling r\ngel, 
Alan Parker’s film is set in the ’50s and has seedy 
New York detective Harry Angel (Rourke) being 
hired by a mysterious businessman (Robert De Niro) 
to find a missing singer who dabbled in the occult. 
Rourke turns in a commanding performance in yet 
another role that capitalises on his toe-rag appear¬ 
ance. The film has the added fascination of seeing 
Rourke play opposite De Niro, who provides a suave 
incarnation of ultimate Evil. 

Director: Alan Parker. U.SA., 1987. 

Starring Mickey Rourke, Robert De Niro. 

Colour. Dolby stereo. 113 mins. 

Barfly (is) 

March 10-20 (See Calendar for times) 

See under ’Main Films' for notes. 

BARFLY 
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M A X I N E E 


Dirty Dancing (15) 



LATE NIGHT 


Nine ‘^/2 Weeks (18) 

March 2-6 

See under Mickey Rourke season for notes. 


Angel Heart ( 18 ) 

March 9, 11-13 

See under Mickey Rourke season for notes. 


Rumble Fish (i8) 

March 16, 18-20 


April 6-9 

A lively coming-of-age/dance movie set in the '60s at 
a Jewish holiday resort. Uninterested in family, the 
young heroine falls in with the resort's resident 
dance teacher, who introduces her to 'dirty dancing'. 
"Eleanor Bergstein's script turns a sympathetic but 


Please see the calendar on the back cover for per¬ 
formance times. 


See under Mickey Rourke season for notes. 


DIRTY DANCING 


Year of the Dragon (i8) 

March 24-27 

See under Mickey Rourke season for notes. 

Innerspace (pg) 

March 31-April 3 

Joe Dante's comic science fiction caper has a mina- 
turised test pilot (Dennis Quaid) accidentally injected 
into the posterior of a hypochondriac supermarket 
clerk (Martin Short). The comedy is built around the 
relationship between the Quaid and Short charac¬ 
ters, with the former turning the latter from nerd into 
hero and even teaching him how not to be awkward 
with women. Dante's film is inventive, very funny and 
has superior special effects. 

Director: Joe Dante. U.S.A., 1987. 

Starring: Dennis Quaid, Martin Short. 

Colour. Dolby stereo. 120 mins. i n n erspace 



knowing eye on the Jewish milieu, the female char¬ 
acters in particular and the period setting in general. 
On the other hand, pop-video director Emile 
Ardolino's flashy camerawork and Kenny Ortega's 
overtly sexual choreography are constantly pulling 
the film forward in time to the post-Flashdance era" 

(Monthly Film Bulletin). 

Director: Emile Ardolino. U.S.A., 1987. 

Starring: Jennifer Grey, Patrick Swayze. 

Colour. Dolby stereo. 100 mins. 


RUMBLE FISH 
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St a man (pg) 

April 13-16 

An earlier film by the writing team responsi¬ 
ble for Made in Heaven (see under Alan 
Rudolph season), Starman stars Jeff Bridges 
as an alien who responds to a Voyager 
space probe's invitation to whoever might be 
'out there' to visit Earth. Bridges assumes the 
form of Karen Allen's late husband, and the 
subsequent intergalactic love affair involves 
a trek across America thatls echoed in the 
Made in Heaven screenplay. Perhaps the 
excellence of the script and Bridges' won¬ 
derful performance are what makes this one 
of the best of director John Carpenter's 
recent films. 



Director: John Carpenter. U.S.A., 1984. 
Starring: Jeff Bridges, Karen Allen. 

Colour. Panavision. Dolby stereo. 115 mins. 



BLUE VELVET 


Blue Velvet (W) 

April 22, 23 

Back by popular demand, David Lynch's remarkable 
film is set in the small American town of Lumberton, 
where strange and sinister forces are at work 
beneath the ostensibly calm surface. The discovery 
of a severed ear leads the clean-cut young hero into 
a world of sado-masochistic sex and drugs con¬ 
trolled by mad mobster Dennis Hopper. Lynch's 
main concern is with depicting this strange world 
through an extraordinary collection of sounds and 
images. Blue Velvet is the director's most surrealistic 
work since Eraserhead, and like the earlier film it 
mixes horror and bizzare humour to disturbing effect. 
Director: David Lynch. U.S.A., 1986. 

Starring: Kyle MacLachlan, Isabella Rossellini. 

Colour. ‘Scope. Dolby stereo. 120 mins. 

The Untouchables (i5) 

April 27-30 

Federal law enforcer Elliot Ness teams up with veter¬ 
an cop Jimmy Malone to clean up '30s Chicago, 
reinforce Prohibition and put mobster Al Capone 


THE UNTOUCHABLES 

behind bars. Based on the controversial American 
television series of the late '50s and early '60s, Brian 
De Palma's huge and unexpected hit is both an 
exciting homage to the era of the classic gangster 
movie and an epic morality play. David Mamet wrote 
the screenplay, and there are fine performances from 
Kevin Costner as the idealistic Ness and Sean 
Connery as the world-weary cop. 

Director: Brian De Palma. U.S.A., 1987. 

Starring: Kevin Costner, Sean Connery, 

Robert De Niro. 

Colour. Panavision. Dolby stereo. 120 mins. 




THE FILM BUFF'S PARADISE 


1 OUR VAST STOCKS COVER 

ORIGINAL 

THE SILENTS THROUGH TO 

THE 80's FROM BRITAIN 

FILM POSTERS 

THE U.S.A. AND EUROPE 

FILM STAR 

45 SUMMER ROW 
BIRMINGHAM 

PORTRAITS 

B31JJ 

BOOKSAND 

In the town centre, 
close to the Art 

MAGAZINES 

Gallery, Town Hall 
and Central Library 

ANDAU 

CINEMA 

MON-SAT 

10.30am-6pm 

MEMORABILIA 

021-236 9879 
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TRIANGLE CINEMA CALENDAR 


MARCH - APRIL 1988 



1 Tuesdoy 

A MONTH IN THE COUNTRY 

6.15 & 6.30 pm [ ^ 

2 Wednesday 

Rourke: 9>/2 WEEKS (18)^ PM 
A MONTH IN THE COUNTRY (PG) 6.15 & 

8,30 pm 

3 Thursday 

Rourke: 9‘/2 WEEKS (18) 3.00 pm ^ 

Rudolph: NASHVILLE (15) 7.30 pM 

4 Friday *4 

Rourke: 9^/2 WEEKS (18) 3.00 & 1115 pm' 
HOUSEKEEPING (PG) 6.15 & 8.30 . ■ 

5 Saturday " 

Rourke: R'h WEEKS (18) 3.00 & 11.15 pm 
HOUSEKEEPING (PG) 6.15 & 8.30 pm 

6 Sunday 

Rourke: 9^/2 WEEKS (18) 3.00 pm 
HOUSEKEEPING (PG) 6.15 & 8.30 pm 

7 Monday 

HOUSEKEEPING (PG) 3.00,6.15 & 8.30pm 

8 Tuesday 

HOUSEKEEPING (PG) 3.00.6.15 & 8.30 
pm 

9 Wednesday 

Rourke: ANGEL HEART (18) 3.00pm 
HOUSEKEEPING (PG) 6.15 & 8.30pnt 

10 Thursday 

Rourke: BARFLY (18) 3.00.5.15. 7.0&8( , 
8.45 pm “ - . 

11 Friday ^ V 

Rourke: BARFLY (18) 3.00.5. if-7.00 & 

8.45 pm 

Rourke: ANGEL HEART (18) 11.15 pm 

12 Saturday 

Rourke: BARFLY(18) 3.00.5.15. 7.00 & 

8.45 pm 

Rourke: ANGEL HEART (18) 11.15 pm 

13 Sunday 

Rourke: ANGEL HEART (18) 3.00 pm 
Rourke: BARFLY (18) 5.15. 7.00 & 8.45 pm 

14 Monday 

Rourke: BARFLY (18) 3.00. 5.15. 7.00 & 

8.45 pm 

15 Tuesday 

Rourke: BARFLY (18) 3.00.5.15. 7.00 & 

8.45 pm 

16WednMday 

Rourke: RUMBLE FISH (18) 3.00 pm ^ 


Rourke: BARFLY (18) 5.15. 7.00 & 8.450) 

17 Thursday ► ./ 

Rourke: BARFLY (18) 3.00 & 5.15 pm " 
Rudolph: WELCOME TO LA. (15) 7.00 pm 
Rudolph: REMEMBER MY NAME (15) 9.00 
pm u 

18 Friday 

Rourke: BARFLY (18) 3.00 & 7.00 pm 
■i SAMMY AND ROSIE GET LAID (18) 5.15 & 

8.45 pm 

Rourke: RUMBLE FISH (18) 11.15pm 

19 Saturday 

Rourke: BARFL Y (18) 3.00 & 7.00 pm 
SAMMY AND ROSIE GET LAID (18) 5.1S& 

8.45 pm 

Rourke: RUMBLE FISH (18) 11.15 pm 

20 Sunday 

Rourke: RUMBLE FISH (18) 3.00 pm 
SAMMY AND ROSIE GET LAID (18) 5.15 & 

8.45 pm 

Rourke: BARFLY(18) 7.00pm 

21 Monday 

SAMMY AND ROSIE GET LAID (18) 3.00. 

5.15. 7.00 & 8.45 pm 

22 Tuesday 

SAMMY AND ROSIE GET LAID (18) 3.00. 

5.15. 7.00 & 8.45 pm 

23 Wednesday 

SAMMY AND ROSIE GET LAID (18) 3.00. 

5.15. 7.00 & 8.45 pm ‘ 

24 Thursday 

Rourke: YEAR OF THE DRAGON (18) 3.00 
pm 

Rourke: THE FOPE OF GREENWICH 
VILLAGE (15) & DINER (15) 6.30 pm 

25 Friday 

SAMMY AND ROSIE GETIAID (18) 3.00 & 
6.55 pm 

BABETTES FEAST (U) 5.05 & 6.45 pm 
Rourke: YEAR OF THE DRAGON (18) 

11.15 pm 

26 Saturday 

SAMMY AND ROSIE GET LAID (18) 3.00 & 
6.55 pm 

BABETTE S FEAST (U) 5.05 & 8.45 pm 
Rourke: YEAR OF THE DRAGON (18) 

11.15 pm 

27 Sunday 

Rourke: YEAR OF THE DRAGON (18) 2.45 
pm ■ 

BABETTE S FEAST (15) 5.05 & 8.45 pm 


SAMMY AND ROSIE GET LAID (18) 6.55 
"pm 

28 Monday 

SAMMY AND ROSIE GET LAID (18) 3.00 & 
6.55 pm 

BABETTES FEAST (f& 5.05 & 8.45 pm 

? 29 Tuesday 

SAMMY AND ROSIE GET LAID (18) 3.00 & 
6.55jpm 

■■BA^TTES feast (15) 5.05 & 8.45 pm 

30 Wednesday 

SAMMY AND ROSIE GET LAID (18) 3.00 & 
6.55 pm 

BABEUES FEAST (15) 5.05 & 8.45 pm 

31 Thursday 

INNERSPACE(PG)3.00pm 
Rudolph: CHOOSE ME (15) 6.15 
& 8.30 pm 


IFrk 


INNERSPACE (PG)tB & 11.15 pm ; 
HOPE AND GLCm (15) 6.15 & 8.30 pm* 

2 Saturday ~ 

INNERSPACEi^)3.00& 11.15pm * 
HOPE AND GLORY (15) 6.15 & 8.30 pm 

3 Sunday 

INNERSPACE F^) 3.00 pm 

HOPE AND GLORY (15) 6.15 & 8.30 pm 

4 Monday 

THE WITCHES^EASTWICK (18) 3.00.6.15 
& 8.30 pm \ k 

5 Tuesday ^ I 

THE WITCHES OF EASTWCK (18) 3.00.6.15 


Advance booking 
for all performances 

BOX OFFICE 

021-359 3979 

AccessA^isa 
Welcome in advance 


& 8.30 pm 

6 Wednesday 

DIRTY DANCING (15) 3.00 pm^' 

THE WITCHES OF EASTWICK(18) 6.15 & 
8.30 pm n 

7 Thursday U 

DIRTY DANCING (15) 3.00 pm 
THE WITCHES OF EASTWICK(18) 6.15 & 
8.30 pm 

8Friday 

DIRTY DANCING (15) 3.00 & 11.15pm 
THEmCHES OF EASTWICK(18) 6.15 & 
8.30 pm 

9 Saturday 

DIRTY DANCING (15) 3.00 & 11.15 pm 
THE WITCHES OF EASTWICK (18) 6.15 & 
8.30 pm 

10 Sunday 

Rodolph: TROUBLE IN MIND (15) 3.00 pm 
Rudolph: MADE IN HEAVEN (PG) 6.15 & 
8.30 pm 

11 Monday 

Rudolph: MADE IN HEAVEN (PG) 3.00. 

6. 15 & 8.30 pm 

12 Tuesday 

* Rudolph: MADE IN mVEN (PG) 3.00. 
h. 15 & 8.30pm ' I, 

13 Wednesday 
STARMAN(PG)3.00pm 
Rudolph: MADE IN HEAVEN (P( 

8.30 pm 

14 Thursday 

STARMAN(PG)3.00pm 

Rudolph: MADE IN HEA VEN (PG) 6.15 & 

8.30 pm ^ 

15 Friday 

WITHNAIL AND I (15) 2.30. 4.30, 6.30 8 
8.30 pm 

STARMAN(PG) 11.15 pm 

16 Saturday 

WITHNAIL AND I (15) 2.30.4. 

8.30 pm 

STARMAN(PG) 11.15 pm 

( 17 Sunday 
WITHNAIL AND 1(15) 2.30.4.30.6.30 & 
8.30 pm 

18 Monday 

WITHNAIL AND 1(15) 2.30.4.30.6.30 & 
8.30 pm 

19 Tuesday 

WITHNAIL AND I (15) 2.30.4.30.6.30 & 



8.30 pm 

20 Wednesday 

WITHNAIL AND I (15) 2.30.4.30.6.30 & 
8.30 pm ^ 

21 Thursday O 

WITHNAIL AND I (15) 2.30.4.30.6.30 & 
8.30 pm 

22 Friday 

I'VE HEARD THE MERMAIDS SINGING (15) 
' 3.00 & 7.10 pm 

WITHNAIL AND I (15) 5.15 & 8.45 pm 
BUM VELVET (18) 11.15 pm 

23 Saturday 

I'VE HEARD THE MERMAIDS SINGING (15) 
3.00 & 7.10 pm 

WITHNAIL AND I (15) 5.15 & 6.45 pm 
■BLUE VELVET (16) 11.15 pm 

24 Sunday 

IVE HEARD THE MERMAIDS SINGING (15) 
3.00 & 7.10 pm 

WITHNAIL AND I (15) 5.15 & 8.45 pm 

25 Monday 

TVE HEARD THE MERMAIDS SINGING (15) 
3.00 & 7.10 pm 

WITHNAIL AND I (15) 5.15 & 8.45 pm 

26 Tuesday 

I'VE HEARD THE MERMAIDS SINGING (15) 
3.00 & 7.10 pm 

WITHNAIL AND I (15) 5.15 & 8.45 pm 

27 Wednesday 

THE UNTOUCHABLES (15) 3.00 pm 
WITHNAIL AND 1(15) 5:IS & 8.45 pm 
TVE HEARD THE MERMAf&S SINGING (15) 
7.10 pm 

28 Thursday 

THE UNTOUCHABLESilp) 3:00 pm 
WITHNAIL AND I (15) 515 & 8.45 pm 
TVE HEARD THE MERMAIDS SINGING (15) 
7.10 pm 

29 Friday 

THE UNTOUCHABLES (15) 3.00 & 11.15 
pm 

TVE HEARD THE MERMAIDS SINGING (15) 
5.15& 9.00pm 7 

WITHNAIL AND I (15) 7.00pm ' 

30 Saturday 

THE UNTOUCHABLES (15) 3.00 & 11.15 
pm . 

TVE HEARD THE MERMAIDS SINGING (15) 

6.15 & 9.00 pm 

WITHNAIL AND I (15) 7.00 pm 














